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ABSTARCT

Moby Dick is considered one of the world’s classic
masterpieces. It is a symbolic novel depicting the destruction
of Colonialism, religious monopolies, racism, and capitalism.
In addition, it is a psychological masterpiece in which the
depths of the human psyche are beautifully described.
Through his characters, the novelist expresses revenge, fear,
existential crisis, escapism, and other complex human
emotions.
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“In general, it is the non-
psychological novel that offers
the richest opportunities for
psychological elucidation.... |
would also include Melville’s
Moby Dick, which I consider
to be the greatest American
novel, in this broad class of

writings.” 2
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“I have written a wicked book.” 357[4&@9. 5B
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“Like Hamlet, Starbuck will
face a moment when he’s
tempted to commit a righteous

murder to avoid future
bloodshed and like Hamlet, he

won’t be able to do it.” 13
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“Other interpretations of the
whale have included seeing it
as death, given its white color
and its fatal effects on all who
encourage it; as a distant, deist
view of a distant God; as the
coming growth of white

colonialism and economic
pillage of the undeveloped

world.” 19
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“When, at the age of
seventeen, Melville cut loose
from his mother, his kind
cousins and aunts, and
sympathizing sisters, he was
stirred by  motives  of
desperation, and by the
immature delusion that
happiness lies elusive and
beckoning, just over the

world’s rim.” 22
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